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extremely cruel and pathetic as to destroy the peace and
harmony of the whole play. But the poet has left a
small rent in the veil through which we can get an idea
of the royal sin. It is in the Fifth Act. Just before
Sakuntala arrives at court and is repudiated by her hus-
band, the poet momentarily draws aside the curtain from
the King's love affairs. A woman's voke is heard sing-
ing behind the scene:
O honey-bee! having sucked the mango-blossoms in
your search for new honey, you have forgotten
the recent loving welcome by the lotus!
This tear-stained song of a stricken heart in the royal
household gives us a rude shock, especially as our heart
was hitherto filled with Dushyanta's love-passages with
Sakuntala. Only in the preceding Act \ve saw Sakuntala
setting out for her husband's home in a very holy, sweet,
and tender mood, carrying with herself the blessings of
the hoary sage Kanwa and the good wishes of the whole
forest world. And now a stain falls on the picture W7e
had so hopefully formed of the home of love to which
she was going.
When the jester asked, "What means this song?"
Dushyanta smiled and said, "We desert our loves after
a short spell of love-making, and therefore I have deserv-
ed this strong rebuke from Queen Hansapadika." This
indication of the fickleness of royal love is not purpose-
less at the beginning of the Fifth Act. With masterly
skill the poet here shows that what Durvasa's curse had
brought about had its seeds in human nature.
In passing from the Fourth Act to the Fifth we
suddenly enter a new atmosphere; from the ideal world
of the hermitage we go forth to the royal court with its